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STORY SUMMARY

Theatre Terrific is Canada's longest-running inclusive theatre
company. Since 1985, we have pioneered spaces where artists
with and without disabilities develop performance skills and
collaborate in the production of theatrical works. Through its work,
Theatre Terrific challenges audiences to dismantle their own
biases and remain open to the impact of thought-provoking art. I I

All of Theatre Terrific’s classes, workshops, community, and T E AT I 2 E
professional productions are intentionally inclusive, bringing
together people of diverse neurotypes, physical abilities, genders,

and backgrounds. Our environments recognize that disability is a

natural part of human diversity, and we work to remove societal
barriers to participation. Consequently, our casts and classes are
vibrant, mixed-ability spaces that include disabled artists,

neurodivergent performers, and non-disabled actors who are all
committed to exploring new methods of inclusive theatre-making.




STORY SUMMARY

Big Brother isn’t coming. He’s already here. \ Vv

In this gripping adaptation of Orwell's masterpiece, \ /
1984:AGAIN follows Winston Smith, a low-ranking

citizen living under the constant surveillance of the >‘
totalitarian superstate Oceania and its omnipresent

leader, Big Brother. Secretly hating the Party's

intense mind control and suppression of

individuality, Winston commits a thought-crime by

starting an illegal diary and entering into a forbidden

love affair with a co-worker named Julia. Together,

they attempt to covertly rebel against a regime that

monitors every move and actively rewrites history to

control the truth. Drawing terrifying parallels to /\ /\
modern day surveillance, disinformation and

politics,7984:AGAIN asks, can human connection

give us the collective courage to stand together and
rebel?
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SCHEDULE

The performance is approximately 50 minutes in length
There is no intermission.

Door open 15 minutes before the show begins



WHAT TO EXPECT AT ALL PERFORMANCES

It is ok to move

It is ok to make noise

It is ok to react

It's ok to have a snack or a drink

It is ok to use your electronic devices (on silent)

BUT it is not ok to take pictures or make calls



Image Description:

A black-and-white pencil sketch of
the set design. The stage is
framed by chain-link fences along
the walls. Center stage, a simple
desk holds a glowing laptop, with
a chair on either side. In the left
and right background are garment
racks on wheels, each holding a
line of matching work overalls.



PERFORMERS
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STAGE MANAGER

Sara Van Gaalen (They/She)
is the STAGE MANAGER

They will be running cues at the back
of the room and may go onstage to
move props before or after the show.




DIRECTOR

Kevin Jesuino (He/They) is the
DIRECTOR.

He will be supporting the cast as they
prepare to present the show.




THINGS IN THE SHOW THAT MIGHT BE INTENSE
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Reference to historical oppression

Throughout the show, the show references real-world historical events such as authoritarian regimes, wars and murders.

Representation of torture & phobias

A central plot point in the climax involves Room 101, where characters are confronted with their worst nightmares.
For Winston, this is a cage of aggressive, starving rats strapped to his face. The rats will be represented by human
actor and torture will be represented in a theatrical and non-realistic way.



THINGS IN THE SHOW THAT MIGHT BE INTENSE
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Blaring Alarms

Loud and chaotic sounds to reflect the disorientation of citizens living under Big Brother.

Nihilism & Despair
Unlike many dystopian stories, George Orwell's 1984 does not have a triumphant "rebels

overthrow the government" ending. The narrative heavily explores themes of psychological
breaking points, betrayal of loved ones under duress, and the systematic erasure of free will and

human identity.



SOUND
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The sound throughout the show will mostly consist of atmospheric, industrial
low hums to establish the oppressive environment of Oceania. Characters

will be mic’d, and at times, some voices may sound loud or distorted.



SOUND
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These are a few moments that will be more intense sound-wise:
The Hum: Throughout the show there is a repeating hum-sound to represent the
always present Big Brother.
The Two Minutes Hate: Early in the show, there is a prolonged group of people on
stage chanting “Lock him up!” and “Long Live Big Brother!”
The Ministry of Love: During the interrogation scene, there are sudden, loud bursts
of sound that might include electrical buzzing, metallic bangs and yelling.
Sudden Disorientation: A few transitional moments utilize abrupt tones to simulate

Winston’s psychological disorientation.



VIDEO

Audience will be invited to immerse themselves deeper in the show using their
smartphones. To do this, audience members will
1) Be provided free wifi access.
2) Be supported in downloading the video
platform app necessary for this production.
3) Be provided instructions on how to engage
with the video and live elements of the show.
This is not a necessary component of watching the show. Audience members are free

to not engage with this video element on their smartphones if they so choose.



LIGHTS

This production will be presented
at the Picnic Pavilion on Granville
Island. Because this open-air
venue has no walls, it is exposed
to the elements, and theatrical

lighting will be kept to a minimum.

Image Description: This image shows an open-air, covered picnic pavilion featuring a
large, sloped metal roof supported by dark industrial wooden beams and steel
cross-bracing. The structure has no walls, leaving it entirely open to the surrounding

outdoor elements.



SCENE SUMMARY
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Preshow & Prologue

Preshow: Audience members are integrated into the play's surveillance apparatus by logging
into a live video stream, while a low-frequency hum and state propaganda broadcasts
establish a climate of perpetual war, economic manipulation, and absolute surveillance.

Prologue: The Stage Manager introduces the meta-theatrical concept, instructing the
audience to monitor the main character for lies before introducing the actors who will multi-role
across the interconnected timelines of the 1940s, 1984, and the present day.



SCENE SUMMARY
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The Telescreen: Winston Smith works at a computer altering recent history to match state

narratives, but covertly rebels against the omnipresent eye of Big Brother by starting an illegal
diary in a red notebook.

Ministries of Oceania: An announcer celebrates the four pillars of the state—Truth, Peace,
Plenty, and Love—while a brainwashed crowd recites a fanatical creed to Big Brother.



SCENE SUMMARY
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Orwell in Spain: Eric Blair reflects on his real-world trauma fighting fascism in the Spanish
Civil War, only to be branded a traitor by the very political factions he came to defend.

Julia and Winston Meet: Director O'Brien introduces Winston to Julia under the guise of an
operational cross-pollination between the Records and Fiction departments, establishing the
catalyst for their forbidden connection.

Trust: The actors momentarily break character to interrogate the fundamental, underlying
mechanics of human trust.

The Records Department: Paranoia grips Winston as he notices Julia watching him in the
canteen, suspecting her of being a Thought Police spy sent to capture him.



SCENE SUMMARY
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Eileen: The timeline shifts to London in 1935, where Eric Blair and Eileen O'Shaughnessy
navigate rigid social boundaries and class expectations before choosing to cross them to be
together.

What is Love?: The ensemble pauses the narrative to explore personal, contemporary
questions regarding the nature of love.

The War: Eric and Eileen navigate the propaganda apparatus of the Spanish Civil War until a
betrayal by pro-Stalinist factions forces them to flee the secret police.



SCENE SUMMARY
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Tuesday: The Stage Manager forces a coughing Eric Blair back on script, snapping the reality
back to 1984 as Winston describes the grim, claustrophobic atmosphere of Oceania.

The First Diary Entry: Coerced by Eileen, Winston reads an illegal entry from his red
notebook describing a war film where a civilian refugee boat is bombed to the cruel
amusement of the Party elite.

Two-Minutes of Hate: The state apparatus orchestrates a mass, populist chanting rally
against the traitor Emmanuel Goldstein, during which Julia slips Winston an illicit note reading,
"l love you.”

Red Note Book: Eric Blair purchases his blank red notebook from a black-market vendor,
declaring that the text he is about to write will serve as an urgent warning to future
generations.



SCENE SUMMARY
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The Greatest Novel Ever Written: Eric Blair delivers a passionate manifesto identifying
himself as the last carrier of historical truth and individual resistance before the Stage Manager
notes the 1949 publication of 1984.

The Private Room: Mr. Charrington rents a private, allegedly unmonitored room to Winston

and Julia, prompting an activist interruption on housing rights that is swiftly suppressed by
state enforcers.

Dinner at O’Briens: Winston and Julia visit O'Brien's home where the Director turns off the
telescreen, tricks them into exposing their treasonous desires to join the underground
resistance, and hands them a banned book written by Emmanuel Goldstein.



SCENE SUMMARY
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The Theory and Practice of Oligarchical Collectivism by Emmanuel Goldstein: Winston
reads aloud from the banned text while the crowd visualizes the permanent, cyclical structure
of class tyranny, surveillance capitalism, and manufactured endless war.

Kidnapped: The Thought Police violently ambush the lovers, transporting Winston to a
Ministry of Love cell block where he witnesses the psychological destruction of fellow political
prisoners Ampleforth and Parsons.

Function: O'Brien addresses the audience directly, thanking them for fulfilling their
surveillance duty by reporting Winston and inviting them to watch his systematic
deprogramming.



SCENE SUMMARY
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Rats: Subjected to his ultimate phobia of rats in Room 101, a terrified Winston succumbs to
absolute state indoctrination and fanatically recites the creed of Big Brother.

Orwell Obituary: A funeral procession marks the death of George Orwell in 1950, while
opposing right-wing and left-wing politicians immediately weaponize his legacy to validate their
own modern culture wars.

The Betrayal: Broken and emotionally neutralized by the state, Winston and Julia meet one
final time to quietly acknowledge that they successfully forced each other to betray their love.

Admitting: Winston delivers a public, televised confession of fabricated crimes against
Oceania, fully cured of independent thought, as the ensemble loops back into a haunting,
eternal cycle of resistance and subjugation.



This Visual Story was created with the help of a template
created by Anika Vervecken, former Accessible PuSh Coordinator
at the PuSh International Performing Arts Festival
and with the support and input of many consultants,
patrons, artists and fellow arts organizations.

Special thanks to Vancouver Fringe Festival and Heather Barr.

They are very happy to share this template
if you want to create a visual story for your show, event or venue.

Just email them at
access@pushfestival.ca
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